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whispers the joyful tidings to her little one, which
turns its head in curiosity to look upon Him whom
all   nature  worships.   The  lower   half  of   the
panel, with its magnificently designed ship in a
storm, tells another jataka story, typical of the
adventurous life of the  Indian colonists.   The
sailors are trying desperately to furl sails and
bring the ship to anchor.   On land a benevolent
householder  and his wife,  under the  grateful
shade of the palm-grove surrounding the house,
appear to be distributing food to the survivors of
the wreck.   The contrast between the fury of
the ocean and the peaceful serenity of the land is
drawn with   the faithfulness and  sincerity   of
feeling characteristic of all these reliefs.   The
two different incidents and different moods are
ingeniously knit together in one rich and har-
monious decorative scheme.
The last of the illustrations selected to show
the work of the master-sculptor at Borobudur,
Plate XXXVIII, is one of a series representing
scenes in the Tusita heavens, where, according to
Mahayana teaching, all Bodhisattvas axe born
before they appear in the world, and where
Maitreya, the coming Buddha, now lives.
Here, also, the Buddha, Gautama, having
finished his incarnations on earth and accom-
plished Ms Pari-nixvana, is said to have gone to
teach and convert his mother Maya, who died a
week after his birth. This is probably the scene